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1 ITALIAN VINTAGE. 



BY J. W. EHBINGEB, 



THE SALMAGUNDI SKETCH 
EXHIBITION. 



As the great task remains with the Salma- 
gundi Association of rendering it heretical to speak 
disparagingly of its accomplishment, it was hardly 
to. be expected that a quite universal verdict of 
success should attend its sixth . annual exhibition. 
But instead of retrograding, as imagined by a few 
lay critics and their sympathizers, the society is 
regarded very differently by artists. If advance 
might be measured here on the principle applied 
in judging of greater movements and periods, the 
more favorable view should be unhesitatingly ac- 
cepted. In retrospective application this is a most 
approved method of judgment, and, as with the 
Renaissance, is not a general condition always 
most significantly expressed through a few best 
things proceeding from the "remnant" at its 
bloom, notwithstanding that issuing from all times 
as much is discoverable that is both flowerless and 
worthless as one likes to seek. 

Such, however, was the proportion of interest- 
ing works in this exhibition as hardly to allow 
these a minority distinction. The 
collection of two hundred and eighty- 
one representations in black and 
white, showed some variety of means 
as well as of methods. It included 
specimens in black and white oils, 
cuarcoal, Indian ink, pen and ink, 
crayon pencil, wood-cut and steel 
engraving and etching, the latter 
style being somewhat scantily repre- 
sented. . 

In the foremost rank was shown 
a production with the subject of A 
Winter Evening, by Stephen Par- 
- rish, who had four additional works 
with historical representations, and 
individually of less character than 
the Twilight Winter Scene. This is 
of peculiarly noble quality in its 
strength of presentation, united with 
a subtle tenderness of lyric-like im- 
pression. It offers most harmonious- 
ly to view a simple village street, 
with low gable-roofed houses, and 
with a team of oxen drawing a cart 
driven over the rough frozen road- 
way, where miniature sluices and 
slighter traces of water are con- 
gealed between the stiffened lumps 
and ridges of brown earth. Above 
is a gray, darkening sky, in which 
white light remains suffused along 
the horizon line. The highest value 
of the work is that of the fully-in- 
terpreted spirit of the scene, with 
its elements of sinking light and 
chilly atmosphere, all being rendered 
with unity of expression at once dis- 
tinct and fine. Of the same class 
and with corresponding merit is the 
Morning in the Meadows; Autumn, 
by Wm. Bliss Baker, which the 
hanging committee esteemed worthy 
of a place of honor. This is most 
masterly in its luminous effect, 
the scene of the lowlands, with the 
brook checkered by boulders half 
immersed in the shallow water, the 
nearly leafless trees in slight clumps, 
and the rail fence dividing the pas- 
ture grounds being strongly irradi- 
ated. Qualities in some degree simi- 
lar are shown in another work, 
Under the Leaves, by the same ar- 
tist. The class of creditable land- 
scapes, farther, includes an Afternoon, 



by W. Y. Brun- 

dage ; October, 

by Harry Fenn, 

and a River Side, 

by Charles Harry 

Eaton, the latter 

being noticeable 

for fine mass ef- 
fects of velvety 

tone. A sombre 

October Morning, 

and A Northern 

Ohio Upland, by 

Wm. Lathrop, are 

interesting. A 

Winter»represent- 

ed in gouache, by 

H. Bolton Jones, 

is ranked among 

works of value. 

A work attract- 
ing by its poeti- 
cal quality is that 
of The Ford, by R. C. Minor, who 
exhibits but this single production. 
Works of some importance are by 
E. M. Richards and by Julian Rix, 
whose Friar's Head, with its frown- 
ing black masses, towering above 
an abyss, is not without artistic 
value, if somewhat wanting in gen- 
eral attractiveness. Among other 
representations of interest are 
sketches by Geo. H. Smillir, A. J. Dodstrun and 
J. Francis Murphy. Two landscapes in the form 
of painter-etchings, are The Inlet and The Mill 
Stream, of the late A. F. Bellows, which are pub- 
lished by Mr. C. Klackner. Of five etchings and 
dry points exhibited by Seymour Haden, that of 
Challon Farm is considered by the artist to be one 
of his best works. Among remaining etchings are 
few of interest, with the exception of three plates 
of an architectural series by Frank Duveneek, and 
an etching after Rembrandt by James S. Bong. 
In the class of marine representation is a work 
estimable quality by J. C. Nicholl ; its subject 
Her Day is Almost O'er, is treated not only 
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"FIBST BORN." BY J. S. HARTLEY. 



with an unusually complete mastery of means, but 





"VESTAL VIBGIN. ,, BY SABONY. 



with what is beyond this in the feeling of stormy 
darkness and shudder with which the scene of the 
fated ship is invested. Of exactly opposite senti- 
ment is The Silver Sea, by F. K. M. Rehn, in 
which is, perhaps, as well expressed the joyous in- 
spiration of life on the waves beneath a favoring 
sky. A series of water views by Harry Chase 
shows traits of excellence, and among other works 
of creditable quality is A Venitian Water Gate, by 
Joseph Pennell, chiefly of interest for its wealth 
of light. Only one or two of the sketches by G. 
H. McCord represent this artist to much advan- 
tage. 

A genre production, meeting with deserved 
favor, is that of Coming Across the Fields, by Geo. 
W. Edwards. This is in black and 
r : r white oils, and shows a peasant girl 
carrying a bucket of water in the 
foreground of a landscape, with high 
sky line, which crosses the paper 
above the head of the figure. The 
B supposed advantage of such an ar- 
I rangement in composition has been 
sent forth recently in a written dis- 
cussion of the subject by another 
artist, the argument deriving some 
possibly unlooked-for justification 
from the present fresh example, with 
I its simple strong impressiveness. 
With a similar idea of subject, The 
Noonday Task of Frank M. Gregory 
shows a different treatment with less 
engaging characterization. In a 
work by S. R. Burleigh, represent- 
ing a milkmaid of poetical associa- 
tion, an untrained grace of action, 
with the utterance of the "Thank 
you kindly, Sir," is quite effectively 
rendered ; the same artist has ano- 
ther representation of fair quality in 
a masculine figure of smaller size. 
An excellent work is that of a single 
little figure of a man, with pipe and 
glass, by George W. Maynard, and 
in A Shining Example, H. G. Plumb 
shows an effective study of a news- 
boy. By J. W. Ehringer is an 
Italian Vintage, sketched in char- 
coal, which is of important size and 
excellent quality. In the Garden, by 
Chas. J. Taylor, is a work of recog- 
nized merit.. Other interesting works 
of this class are shown in W. T. 
Sinedley's Overseers of the Meeting 
and the Price of Potatoes, which 
tell their story with good effect. 

Of four sketches by Walter Shir- 
law, distinguished by high artistic 
qualities, three in charcoal represent- 
ing scenes of historical interest- 
Death of Vittoria Colonna, Cellini 
Casting the Perseus, and Michael 
Angelo Visiting Titian's Studio— are 
among most valuable works. Simi- 
lar interest attaches to a study of 
The Nativity, in Indian ink, by 
Otto Stark. A work of value is 
shown with the representation of An 
Intruder, by Alice Barber, whose 
Boy Among the Geese demands 
special attention. 



